However, the Averins family was not quite ordinary -it was a musical family.
His father Aleksandr Ivanovich Averin played the violin by ear and could read sheet music; his elder brother Vladislav played the trumpet and the mandolin in amateur string and brass bands at club "Metallurg"; his middle brother Yury could play the accordion and harmonica. The younger brother Vladimir got the balalaika, which determined his future destiny.
The youngest son of the Averins got acquainted with the balalaika only when he was eleven. But his musical abilities were manifested much earlier. As a child, he liked to repeat the melodies he liked, especially the ditties that he sang on his way home from school. This way was long, about one and a half kilometer, so that there was an opportunity to sing to his heart's content.
For a seven-year-old boy his voice was the only available musical instrument and singing was his favorite activity. Playing the balalaika became almost the main His professional development went so fast that the sophomore "left N.F. Rozhin's mastering and took the performance development into his own hands". In fact, the student quickly surpassed his teacher, and the teacher, with his pedagogical insight, "did not interfere into his disciple's independent studying", limiting himself to helping in the repertoire choice and planning. In the years of study at the school (to be more precise during in the fourth year of study), he also started pedagogical activity. Vladimir The years of training with Blinov (5 years at the conservatory and 2 years in the assistant internship) were fruitful not only professionally.
The student was admitted to his teacher's home, they had friendly, trusting relationship.
Everything This publication was only a touchstone.
After that more than a dozen works on the same In the duet with an accordionist, "The Moon Shining" and "Eh, Nastasya" by A. Dobrokhotov were performed.
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According to V.A. Averin memoirs, "Nikolai Fedorovich Rozhin is a balalaika player of a native natural gift. Working as an assistant train driver, he independently mastered the tool, and then did the full course of the musical school where he was taught by V.V. Znamensky. For the participation in 1939 All-Union Competition of Folk Instruments Players he was awarded a certificate of honour. N.F. Rozhin worked for several years as a soloist in Sverdlovsk radio committee and, in the ensemble of folk instruments under the direction of V. Znamensky. He had tenacious fluency, a rather deep tremolo. His "double pinch" (pizzicato with the thumb and index finger), at which the sound was extracted only due to the flexion and extension of fingers, without the involvement of the hand and forearm sounded especially good. It should be noted that Nikolai Fedorovich's right hand was muscular and his handshake was strong. Stocky, stout, with crewcut always wearing a tie, at first he looked a stern and strict man. But in fact, Nikolai Fedorovich turned out to be a kind and sympathetic person". V.A. Averin worked in the position of pro-rector from 1981 to 1988; after that, the "reins of government" were handed over to I.V. Efimova (pro-rector for scientific and creative work) and to K.A. Yakobson (pro-rector for academic work). It should be noted that in the post of pro-rector Averin had to manage all three directions of the Institute's activity simultaneously.
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It is valid till the present day.
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The archives of the museum of the Krasnoyarsk State Institute of Arts store a thick folder with this correspondence, handed over by V.A. Averin as a gift.
